
FI�
AM�rICAN 

M A G A Z I N E

P R E V I E W I N G  U P C O M I N G  E X H I B I T I O N S ,  E V E N T S ,  S A L E S  A N D  A U C T I O N S  O F  H I S T O R I C  F I N E  A R T

ISSUE 21 May/June 2015

AFA21.indd   2 4/6/15   11:30 AM



84

Joseph Fiore was an accomplished 
artist who was more concerned 
with artistic integrity compared      

       to how famous he became. As a 
painter and instructor at institutions 
such as the Philadelphia College of 
Art and the Parsons School of Design, 
Fiore was quiet, modest and focused, 

highly influenced by nature and 
integrating its themes in his work. His 
interpretations of nature are on display 
at Meredith Ward Fine Art in New 
York City in the exhibition Nature 
Symbolized: The Pastels of Joseph Fiore, 
the first-ever show of pastels by the 
artist who studied under Josef Albers 
and Willem de Kooning.

Almost all of the 36 pastel works 
are untitled, displaying what Ward 
calls a “push-pull between realism and 
abstraction.” Fiore executed abstract 
expressionist work in the 1950s as 
a Black Mountain College student, 
before painting semi-realist landscapes 
on the East Coast in the 1960s and 
’70s, including Maine, where he spent 
his summers. The exhibition includes 
a Color Studies pastel, displaying the 
myriad of bright hues Fiore used in his 
works, which also display strong points 
of view of line.

Ward says the richly textured pastels 
are “almost painterly and muscular, in 
a way that shows the effect one might 
get from an oil painting. Some are 
delicate, but most of them, in terms 
of application, are very, very rich.” Art 
historian Susan Larsen, who wrote the 
essay accompanying the exhibition, 
calls Fiore’s pastels “robust and sassy 
and bold, and sometimes very lyrical.”

“The show is a fantastic example 
of what you can do with that 
medium,” says Larsen. “He’s a 
person who took the best elements 
of the modernist lexicon—shifting 
perspective, calligraphy, the use of 
color that is either descriptive or not, 
the almost musical interpretation of 
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Joseph Fiore (1925-2008), Untitled, 1980. 
Pastel on paper, 14 x 11 in.  
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nature—and applied them to the real 
world he was living in. That’s art of a 
highly serious nature.”

While his works are mostly 
abstract—though there are 
representational pieces, such as the 
1979 Rocks and Trees—Larsen says 
viewers can make out landscapes in 
his shapes. Larsen says viewers of his 
pastels can almost see Fiore physically 
moving through the landscape, 
as if he’s looking up and down at 
and through natural elements. For 
Fiore, a lover of agriculture who 
was fascinated with and studied 
geology, painting in places such as 
Maine provided him with plenty of 
inspiration.

This exhibition marks one of the 
first substantial steps in bringing 
public attention to Fiore since 

his passing in 2008, as the Falcon 
Foundation that represents his estate 
plans on having more exhibitions 
at Meredith Ward Fine Art, which 
represents his work, to promote his 
legacy. Falcon Foundation curator 
David Dewey was a student of Fiore’s 
at the Philadelphia College of Art 
before the pair became close friends 
and painted landscapes together. 
Dewey says Fiore plays an important 
role in describing the raw beauty of 
the American landscape.

“What I’ve come to realize over 
the years of curating his work is that 
I think these pastels are really his 
thumbprint and key to understanding 
himself as an artist,” says Dewey. “It’s 
really exposed his real DNA because 
of the directness of the medium. He 
was very private, very modest and 

a very quiet man of few words, and 
at the same time, very generous and 
highly thought of and revered by 
everyone who knew him.”

Not only does the exhibition 
bring more exposure to the humble 
artists who never sought it out, it 
also gives collectors and museums 
the opportunity to enhance their 
modernist offerings in a market where 
the opportunity to obtain a work by 
bigger-name modernists is difficult.

“In an era where it’s hard to buy a 
Rothko or de Kooning, Fiore is from 
the New York School, and his works 
are just as intelligent and beautiful as 
works that cost the earth,” Larsen says. 
“Joe is in that lineage of people who 
live in the modern world, who see 
things that filter through the intellect, 
as well as the eye.” 

Joseph Fiore (1925-2008), Untitled, 1979. Pastel and 
watercolor on paper, 9½ x 11½ in.  

Joseph Fiore (1925-2008), Untitled, 1985. Pastel on 
paper, 18 x 24 in.  

Joseph Fiore (1925-2008), Color Studies, ca. 1979. Pastel on paper, 11½ x 7 in.  
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